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LONG STORY SHORT  a project by Natalie Bookchin

WE HAvE A lOt tO 
SAy tHESE dAyS 
ABOut tHE ECONOMy 
iN AMERiCA......

➜ ➜ But what about the 33%?

tHE 99%

tHE 1%

tHE 47%

1 iN 3 PEOPlE liviNG iN tHE u.S. ARE POOR. WHy AREN’t WE tAlkiNG ABOut 
POvERty?  

➜ ➜  Stories about poverty don’t sell. And people facing poverty have
little time and resources to tell their stories on social media.

tHERE’S...

tHE PROBlEM WitH NO StORy iS tHAt MANy PEOPlE GEt tHE WRONG StORy:

lONG StORy SHORt CROWdSOuRCES StORiES ANd SOlutiONS FROM 
HuNdREdS OF PEOPlE iN tHE u.S. FiGHtiNG tO RiSE iNtO tHE MiddlE ClASS.

We need a more honest 
picture of who we 
are as a country and 
where we are heading. 

AttitudES OF AMERiCANS tOWARdS tHE POOR

Drawing from an archive of hundreds of video diaries 
made by very low income California residents, Long 
Story Short tells a collective story of poverty in 
America, narrated, defined, and analyzed entirely from 
within, offering a fresh perspective on one of the most 
challenging social issues our country faces.

We live in an age of realtime public testimony, where 
many participate in building an ever-expanding digital 
archive containing our reflections, images, and opinions. 
But participation depends on access, and visibility 
depends on public affirmation. Most of Long Story 
Short’s subjects have never before shared their views 
and stories in public, let alone on video. Yet this is 
a population that needs to be a part of our national 
dialogue.

Long Story Short compiles a missing inventory of video 
diaries in which people describe, reflect on, and analyze 
poverty’s effects on their lives, families, and communities, 
as well as on their choices and opportunities. Its aim is 
to challenge pervasive misperceptions and stereotypes 
about who is in poverty and why, and to tell the story of 
economic struggle in America that is missing from the 
media and absent online.

Only this story is different: instead of a single narrator, 
there are hundreds, whose life stories are woven together 
to create a rich, composite narrative. Voices are layered, 
people speak in sync, and dozens of speakers appear 

simultaneously, suggest scale and multiplicity; for 
every narrator, there could be numerous others. Each 
individual offers a unique, partial perspective. Together, 
they form a complex collective voice, revealing links and 
connections, including repeated narrative tropes, turns of 
phrases, and life trajectories. Together, they depict many 
of poverty’s narratives as deeply shared. The story is told 
by people not usually in the public eye–the homeless, 
former gang members, ex-cons, high school drop-outs, 
the long time unemployed, along with the new poor, 
those once in or on their way to the middle class.

The narrations–shot with webcams–are placed within 
a contemporary vernacular of social media. In an era 
of over-produced, digitally enhanced images, the work 
finds beauty and paradox in the digital DIY image with 
its clumsy imperfections and traces of the human. The 
casual set-up shortens our distance to speaker, who 
could be addressing us on Skype, on Facetime, on 
Facebook. Yet these are some of the same digital, high 
tech tools that helped usher in hardships for many low-
skilled workers in the first place. Here these tools amplify 
the voices of those economically left behind.

Long Story Short is told from a perspective Americans 
don’t often get to hear–explanations, understandings, and 
self-definitions of people in America struggling to rise into 
the middle class. Rich personalities, striking overlaps in 
multiple stories, and intimate narrations lure viewers in. █

http://longstory.us  
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